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PAINTING IN. NEUTRAL. 2ENT. 


THE instruction given in this book is intended to form a medium between “ Painting in Sepia” and the “Course of Water 
Colour Painting.” The studies are theretore executed in sepia, with the addition of a single grey tint ; and as this varies 
according to the subject, the following hints in relation to the colours from which different greys may be mixed are given :— 
It must be explained, that all these colours being more or less transparent, the white of the paper becomes, as it 
were, one of the constituent colours. ; 
Corresponding greys, to be used as body-colours forpainting on tinted paper, may be mixed by the addition of 
white ; but there is, of course, the risk of changes taking place in the white, by which the tint will be more or less affected. 


The following methods of mixing various greys will be found useful :— 


1. LAKE AND INDIGO. 
Lake is a beautiful transparent red colour, which washes well, and works very smoothly. The crimson lake has 
a bluish tint, whilst the scarlet lake has a tendency to orange. The crimson lake is generally used in mixing greys. 
Indigo is a dark blue colour, which is tinged with black and red; it is, in fact, a black purple, and a good imitation 
of it may be made by mixing Prussian blue, crimson lake, and black, giving, of course, a predominance to the blue. 


Indigo washes well, but is very powerful, so that a very small quantity of it will be required in mixing the grey. 
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2. LAKE AND COBALT: 
8 
Cobalt is a very clear light blue. It is rather heavy, and unless well mixed, has a tendency to settle ; it should 
therefore be stirred each time a brushful is taken. 


Cobalt alone may be used for skies, and may be worked in different tones to produce a pearly or full tint. 


3. MADDER BROWN AND COBALT. 
Madder brown is a deep, warm colour, permanent, and of great power. It washes well; but in mixing greys it 


should be very sparingly used. 


4. MADDER LAKE, COBALT, AND YELLOW OCHRE. 
Madder lake is a rose red, very similar to rose madder—permanent and transparent, but not possessing much power. 


It is well adapted for mixing delicate greys, and with cobalt only produces a clear and beautiful tint. 


Yellow ochre is a semi-transparent colour, of a warm yellow hue, which washes and mixes well. It is added to a ° 


grey when a slightly greenish shade is required. 


5. INDIAN RED AND COBALT. 
This mixture makes a reddish, dull grey, and care must be taken that the red is not overdone. 
Indian red is a dull colour, of considerable body, and washes very well. 


Another good grey may be mixed from Indian red and indigo. 


6; LIGHT RED TAN D: COBALT, 
light red is a colour of a dull orange tint; it has considerable body, and washes well. It may be used with indigo 


also, according to the shade of grey required. 


ga sco eng ESS NSA SADNESS SUS AS SUG OSS ESE USES SSSR SR 


SSSA SSS SSS SSE SES Hog NURSES URE ODS SASSO SSE USSU NS SUSE SES OD UU HUS USSG UNS Se SONA USSU SRR SSNSSSpU RSS SSS SANA GANG PINES Se AN SAS NUNS aS Usa any abou haha ae BSUS Vana ANNU NNADOASS SUOSG SOSESUSS SUSU Noi Nd taneu SSS aa SE 


METHODS OF MIXING. 5 


7, INDIGO, LAKE, AND GAMBOGE. 
This is, of course, a rather greenish grey, which shade is caused by the mixture of the gamboge with the indigo, 
which is more or less neutralised by the addition of the lake. 
Gamboge is a clear bright yellow colour, which is very transparent. Only a small quantity must be used in 


mixing grey, as gamboge has the property of drying darker than it appears when wet. 


3. INDIGO, LAKE, AND BURNT SIENNA. 
Burnt sienna is a bright red brown, and is very transparent ; it is extensively used in landscape painting, in shading 


yellow colours, and in giving the mellow autumnal tint to trees, &c. 


It is necessary that the students should be acquainted with the methods above given, in order that they may be 
able to give the desired tint to the sky; for it must be remembered that the general tone of the sky will impart some 
of its own hue to the whole scene; and thus, although only the sky may show the colour in its purity, in reality it pervades 
the whole, and in many cases it is required to carry a wash of the sky-colour over the entire picture, not only before local 
colours are applied, but again during the progress of the work. 

Although the students are urged to copy carefully the examples here given, they are still urged to remember that 
copying merely supplies the means to the end itself; and they should therefore observe the effects visible in nature, an 
exact appreciation of which is so important to the landscape painter. 

It will often be noticed, that although the tops of mountains are at a great distance from the eye, they still appear 
more plainly than their bases. This is owing to the mists which are constantly playing over the surface of the earth— 
especially in summer or autumnal mornings and evenings—but which do not reach the summits of the hills. 


The students must also understand, that however important linear perspective may be, as the only scientific means 
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of rendering forms correctly, it is not sufficient for the purposes of painting in which the aid of aerial perspective is required, 
in order to give to each object the appearance of distance, and to modify its colour or shades in accordance with the 
atmospheric medium through which it is seen. 

Dark objects become apparently lighter by distance, and light objects seem darker, but-not in like manner, for lights 
are slowly lost, whilst the darker objects lose colour at a greater rate. The distance at which they both become of one hue 
is dependent on the state of the atmosphere and the nature of the ground. 

In mixing the various tints, the colours of which they are to be composed should be rubbed in separate compartments 
of the slab, or round the palette. They should then be mixed with the brush in the central part of the palette. By this plan 
the proper proportion of each colour can be better judged than if all are rubbed on one spot, besides which the ends of the 
colours are kept unsoiled by the mixture. 

All colours, tints, or shades, whether light or dark, should be made as liquid as circumstances allow, so as to insure 
their flowing freely ; for the surface of the paper being granulated, it is necessary that the colour should fill the interstices, 
instead of merely touching the tops of the elevations, in which case, the surface, when dry, would appear dotted all over with 
minute white spots, caused by the uncovered recesses into which the colour had not sunk. 

Should the paper appear rather greasy, so that it resists the colour, a minute quantity of prepared ox-gall may be 
dissolved in the water with which the colours are mixed; but this must be done very carefully, as the ox-gall tends to diminish 
the brilliancy of the colours, particularly such as contain any blue, to which it gives a greenish shade. If the paper should 
have the tendency to absorb the colours too rapidly, a small quantity of gum arabic should be dissolved in water, which should 
be washed over it ; a process which may be repeated until the desired effect is attained. The paper should always be larger 


than the picture to be executed upon it, in order that trials may be made before the work is commenced. By this plan 


much annoyance and disappointment will be prevented. 
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EXPLANATIONS OF TERMS. | vi 


The following explanations of terms used in Landscape Painting will be found useful :— 

ACCESSORIES are adjuncts introduced into a picture to give relief and to add beauty, without being absolutely necessary 
to the subject represented. 

ACCIDENTS or ACCIDENTALS are lights, objects, or small groups, suggested by convenience, and sometimes introduced 
as afterthoughts, not having been included in the original composition of the picture. They assist materially in the effect, but 
care must be taken to treat them in a general manner, and not to lavish on them the time and trouble which would be better 
spent on more important parts; nor should their details be too highly wrought to the injury of the breadth of effect. 

BREADTH.—By this term is meant that treatment by which the forms, lights, shadows, and colours are arranged in 
masses, thus obtaining grandeur of effect and expression. Breadth is destroyed by small detached lights and shades scattered 
irregularly over the picture, and by giving minor objects the prominence belonging only to the most important features. 

BACKGROUND is a term given to that part of a picture behind the leading objects or figures. As it gradually recedes it 
becomes the “ distance.” Upon the happy arrangement of the background much of the effect of the picture depends. 

Mippte Tint, as the words imply, are those tints which are almost equally removed from light or darkness. 

DISTEMPER, Or TEMPERA PAINTING, Is a method of painting in which the colours (generally in powder or lump) 
are mixed with gum, size, or other glutinous medium. It was in general use before the introduction of oil painting in 1410. 

FORESHORTENING.—When any figure, building, or other object is so placed that the length is more or less diminished 
in appearance, it is said to be foreshortened. Thus, in a drawing of a figure extending its arm towards the spectator, the arm 
would be foreshortened. 

Harmony, as applied to painting, means the proper agreement with each other of the colours, lines, lights, shadows, 
and, indeed, all the component parts of a picture. 


LocaL CoLours are those belonging to the individual parts of, and objects in, a picture. These should be carefully 
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harmonised, so that an unimportant object, although of a bright local colour, may not be more prominent than its position as 
an accessory may require. Small pieces of bright local colour, however, frequently serve to lighten up a picture when used 
with judgment. 

RELIEF, in painting, is the proper detachment of one object from another—as a figure from its ground, &c.—-so as to 
give to every portion of a picture the character of truth and distinctness. 

Tonr.—This term is most commonly used to denote depth or brilliancy of a painting, and is often used in place 
of “harmony.” Thus, if some part of a painting is said to be “out of tone” with the rest, it is meant that either the 
colours, lights, or shadows do not truly represent the distance at which the object ought to appear, or do not agree with 
the surrounding tints. The word “tone” is also often used for the prevailing hue of a painting representing the impression 


of particular effects. 


In the volume on “Sepia Painting,” the method of stretching paper was fully described ; but as it is not always 
convenient to the student of landscape painting to carry a drawing-board with him, or to devote the necessary time and 
attention to the process of stretching the paper, the “solid sketch-blocks” are recommended. ‘These consist of a number 
of pieces of drawing-paper glued together by their edges, and pressed so as to form a solid mass, which is then attached 
to a piece of strong mill-board. As a drawing is finished, it is removed by running a penknife round under the edges, 
when another sheet of paper is presented ready for work. 

The sketch-blocks are made of various kinds of paper, and may be had bound in a cover furnished with a pocket, 


in which the finished drawings may be placed. 
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THE rock in the foreground should be sketched first, then the cliff and fortress in the background ; and when these are found 


to be correct, the two buoys are to be drawn. 


The sky should be painted first, the tint used being composed of cobalt and lake. This tint should be carried lightly 


over the distant cliffs, and also over the water. 


The picture is then to be proceeded with, and will be completed in about three washes of sepia, a few touches with 


a darker shade of the same being afterwards added. 
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) Tuis plate is an example of clear and broad treatment, which renders great care in the outline all the more necessary. 


| | The sketch should be commenced with the upper edge of the boat, to which the exact slant or inclination must be 
| given, and the precise relation of the keel must be carefully observed. 


} 

| The lumps of stone, ring, chain, and other details, are next to be added. 
The sky is to be painted first, with a tint composed of indigo and lake. 
} 


i | ; 
i | | The whole picture should be executed in two washes of sepia, the high lights being carefully spared up. 
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Two studies are here presented, which will require careful and accurate drawing. 


In the first—an angle turret-window—the body or cylindrical part should be sketched first, and a perpendicular is 
to be drawn through the middle, and on this perpendicular the point of the conical roof must be placed. The lower edge 
of the roof must be a carefully-balanced curve. The pendant is next to be drawn, and the various mouldings must be gradually 
diminished until they end in the ornamental ball on the perpendicular line. The window and other details are then 
to be added. 

In the second example, the body of the turret is, as before, to be sketched first; then the roof; and subsequently 
| the ornamental timber-work and moulding. 

Both subjects should be outlined in sepia, so that the pencil lines may be rubbed out, and the paper cleaned of lead 
before the colours are applied. 

The sky is to be tinted with a colour mixed of indigo and lake, and the subjects themselves are to be painted with 


three shades of sepia, together with a few sprited touches with the darkest shade, which should be added when the previous 


work is quite dry. 
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Tue object forming the subject of this study is a further development of that given in Plate II., and shows the divisions of 
the planks of which the boat is formed. These lines should be sketched across the whole length, regardless of the interruption 


caused by the sail, the portions covered by which can be subsequently rubbed out. By this means the continuity is insured. 


The sky tint consists of a pale wash of indigo, which is lost in fleecy clouds on the left side. 


The boat, and accessories, are to be executed in three washes of sepia, with such darker markings, &c., as may be 


found necessary. 
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THE principal objects, viz., the ship on the beach, the second vessel in the middle distance, and the lighthouse in the back- 
ground, afford excellent practice in tinting, and in rendering the details more or less prominent, according to the distance of 
each object from the spectator. 

The ship a the beach is to be drawn first, and in this it will be observed, that although much detail appears, it is 
rendered in a few bold touches, not in a laboured manner. In the second vessel the detail is less apparent ; and in the light- 
house minor points are hinted at, or suggested, rather than really drawn. 

The sky is a simple tint of pale indigo, rather darker towards the right side. If in laying this on the outline of the 
lighthouse or of the distant sail should become injured, they may be restored by painting them with water, and rubbing them 
sharply with a piece of rag; or when the water has soaked in, the surface may be dabbed with a rag, and then the part 


requiring improvement may be rubbed with india-rubber, which will remove the colour. 
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THE two examples here given show part of the front and side of an old-fashioned farm-house, affording excellent studies for 
correct drawing, and the details should be carefully sketched. 
The sky is to be tinted with a wash composed of cobalt and lake. After which the examples are to be worked in 


three washes of sepia, with such accidental markings in a darker shade of the same colour as the taste of the student may 


suggest. 
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. In outlining this picture, the great mass of rock on the left side should be sketched first, and this should be followed by the 
line of the beach, ending in the broken stones, &c., on the right side of the foreground. | | 
The range of cliffs running into the distance are next to be sketched, and finally the ship and figure. 
The sky colour to be mixed of light red and cobalt, the shading on the distant rocks being tinted with the same. 


The picture is to be executed in three shades of sepia. 


en 
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THE square block forming the body of the house is to be the first part sketched, and to this the pyramidical roof is to be 


added, care being taken that the apex is over the middle of the whole block. The parapet wall slanting down from the side of 


the house is next to be drawn, then the buttress on the left side, and the other portions of the buildings and details. The 


same general plan is to be pursued in drawing the second study, remembering that the whole building must always be 


ascertained to be correct before any of the details are attempted. 


The sky is to be tinted with a wash of light red and cobalt, and the lower portion of the picture is to receive a 
wash of pale sepia, with which both of the studies are to be carried through their first stage. They will be completed by two 


more washes. 
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THE principal object---the boat—must, of course, be the first part sketched in this picture. It will be found most convenient 
to begin at the left-hand corner, and carry the outline of the upper edge along as far as the projecting keel, which should then 
be drawn. 

The distant side of the bows, and the stern end of the boat, then follow; and finally the top—baskets and 
other accessories. | 

The sky tint is composed of cobalt and light red. 

The whole picture is then to be painted in two washes of sepia, and completed, with markings and details, in the 
third, or darkest shade. 

Care must be taken that the divisions of the planks are not too strongly marked, in order that they may not interfere 
with the general form of the boat. 

The baskets and lantern, although carefully sketched, as far as their general form is concerned, must not be executed 


with any degree of finish, but should preserve a free and artistic character. 
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TuE outlines of the two studies here presented will require but few instructions, being extremely simple. It is only necessary 
to bear in mind that the largest masses are to be sketched first, and that the general forms must be correct before the 
details are added. 

The sky tint is composed of indigo and lake, and the subjects are painted in three washes of sepia. 

Subjects such as these form excellent preliminary studies for painting in water colours, which the student may attempt 
before using other copies. Thus the first building may be tinted with light red, representing brickwork, and shaded with 
sepia, the slates being coloured with pale indigo. The second building may be tinted with pale yellow ochre, indicating 


stone, the tiles being painted with light red, shaded with sepia. 
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finally the ships. 


| variety in the clouds. 


of a third and darker tint. 
The white line for the surf, and the white sail, may either be spare 


already described. 


a tint very little darker, so that the whole range may not stand out too prominently. 


d up, or may be taken out 
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Tue distant water-line to be the first drawn in this picture. And this should be followed by the range of cliffs ; and 


The sky tint is composed of cobalt and madder brown, and requires careful working, in order to produce the 


The cliffs are first .to be covered with a very pale wash of sepia, and the shadows on them are to be painted with 


The water is to be painted with two washes of sepia, excepting the part near the horizon, which is to receive a wash 


in the manner 
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THE outline of the rocks, although decided, must not be hard ; and the fissures, &c., although they are to be definitely 


marked, must not appear prominently. 


The sky tint is composed of light red and cobalt, and it is ta be carried over the whole of the rocks after they have 


been tinted with the first wash of sepia. 


The water is to be mainly executed with the sky tint, pale sepia being used in the darker parts. 


The picture is then to be completed, with the second wash, with a few touches of the darkest tint very 


sparingly added. 
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THE rocks in the foreground having been outlined, and the direction of the roadway having been traced, the hill with 
castle, and the distant rocks, are to be sketched. 
This central mass is then to be covered with a wash of sepia, so pale as to be only in the smallest degree removed 


from clear water. The mound below, and the roadway, are to receive a rather darker wash, which may also be carried over 


the rocks and the foreground. 


The sky tint is composed of cobalt and lake; and with this the castle and central rocks are to be shaded. This must 
be done in two washes, the object being rather darker than the sky; but care must be taken that the mass does not stand 


out in a hard manner. 


The foreground is then to be finished with two shades of sepia. 
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Tue first line to be sketched is that dividing the foreground from the middle distance, at about one-third of the height. This 
is to be followed by the outline of the mound and foliage, with castle, &c., separating the middle distance from the middle 
distance proper, in which the range of hills is situated. 

The picture having been thus divided into foreground, middle, and distance, the principal object—the mill—is next to 
be sketched, and this having been completed, the colouring is to be commenced. 

The sky tint is composed of Indian red and cobalt, and this may be carried over the whole of the distance and middle 
distance. | 

The middle distance is next to be tinted in sepia of the palest hue, which is also to be carried over the foreground 
and the upper part of the mill, 

The picture is then to be completed in two more washes, with such additional dark touches as the taste and knowledge 


of the student may suggest. 
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THE line of the mound on the left roadway and the bridge should be the first sketched ; then the distant hills, bridge, &c., 


and lastly the tower and details. The sky tint is composed of cobalt and light red, which is also to be carried over the hills 


in the distance. 


The whole picture is then to be tinted witn the first wash of sepia, which will form the local colour of the tower, 


bridge, and middle distance, 


The work is then to be completed in two more washes of sepia. 
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TueE rocky foreground is to be sketched first, then the rocks on the left side, the cottages and distant mountain, and lastly 
the ship. It is not necessary that views such as this should be outlined in sepia when they have been very lightly sketched 
in pencil, they may be at once lightly tinted in with their local colour. 

In this picture the sky colour is composed of indigo and light red, with which the mountain and shaded parts of the 


water are to be tinted. 


The foreground, cottages, ship, &c., are to be painted in two washes of sepia, with darker touches. 
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TuE foreground having been sketched, the bridge and foliage in the middle distance are to follow, and, finally, the mountains 
are to be carefully outlined. 


The sky tint is composed of indigo and light red, 


This tint is to be carried over the sky, being lightened as it approaches the mountains, which, as well as the water, are 


to be washed over with the same colour. 


The whole picture is then to be carried through its various stages with three shades of sepia. 
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Sxetcu the foreground and bridge. 


Outline mountain and: castle. 


Colour the sky with a tint composed of indigo and light red, with which the mountain, castle, and water are also to 


be shaded. 


j 


A wash of very light sepia is then.to be carried over the castle, mountain, bridge, foreground, &c., the latter being 
shaded with a darker tint. The foliage is also, in the first instance, to be painted with this colour, the darker parts being 


repeated with the darkest tone. The cattle are to be painted last. 
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OUTLINE foreground and bridge, then the large group of buildings, carefully noting that the apex of the spire is exactly over I | 
i| 
the middle of the tower. The distant buildings, mountains, &c., are then to be sketched. i 
il 
. : . . . ° I 
The sky tint is composed of light red and cobalt, which may also be carried over the mountains and the roofs of the i 
iI 
ee : : ; i 
buildings, and over the shaded parts of the whole. A warm and soft tone is thus obtained, adding great beauty to the hh 
picture, which is then to be proceeded with in the manner already indicated, three washes of sepia being used. 
li 
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THE rock in the foreground and the Swiss chalet are to be the first portions drawn in this picture, and after these the rock on 


PAINTING IN NEUTRAL TINT. 


Ce oe Cea oy ae ee 


the right side and the distant mountains are to follow. 


is composed of cobalt and light red. This wash is to be laid on with a full brush up to the outline of the distant glaciers, 


The distant mountains must not be outlined in colour, their form being indicated by the absence of the sky tint, which 


the lower part of which are to be tinted with the same colour of a lighter degree. 


side. 


The sky tint is also to be carried over the range of hills behind the chalet, and also over the rock on the right-hand 


The whole picture is then to be painted in three gradations of sepia; the figures to be finally drawn, so that their 


distinctness may not be diminished by the washes. 
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TE building which forms the principal object in this picture is to be sketched first ; its position on the mound on which it | 
stands being considered, so that the apex of the tower may be just a little to the right of the middle of the picture. | I 
HH 

The bridge, rocks, and other details are then to be drawn. - iN 
AE 
The sky tint is composed of light red and cobalt, and the whole work is to be proceeded with as in the last study. | v 
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TuIs scene on the Rhine requires much care in sketching, containing as it does so great a variety of objects, and 


so much detail. 

The line of beach is to be drawn first, and then the whole mass of buildings, the details of which should be 
accurately sketched. 

The rocks, castle, &c., on the right side ; the shipping and the figures are then to be added. 

The sky is to be tinted with pure cobalt, very thinly mixed ; and this should, in the first instance, be carried over the 
distant hills, the rocks on the right-hand side, and over the water, the lights on which may be either spared af rubbed, 


or scratched out. 


The picture is to be executed in three shades of sepia, the figures, rigging, and fine details being painted last of all 
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Pea Te oe Lae 


Tue rocks on the right-hand side should be the first part drawn in this picture; and these are to be followed by the mass 
of cliff on which the ruined fort stands, the line of the horizon, and the shipping. The sky tint is composed of indigo 
and light red, and with the water also is to be painted, being merely retouched in some parts with the palest wash of 


sepia. The shaded parts of the waves must be done with a brush containing very pale colour, and held upright ; the work 


being done more in single dabs than in a great wash. 


The picture is then to be painted in four gradations of sepia. 


32 PAINTING IN NEUTRAL TinvT. 


Pope iat ©) CLEAVE 


Ir will be evident that the island with the ruin should be drawn first, the bank and clump of trees on the right side next, 
and finally the hills in the distance. — 

The sky tint, composed of cobalt and lake, is to be carried over the mountains and the shaded portion of the water, 
the washes being repeated until the required depth of colour is obtained. 

The student who has followed the instructions throughout, will, it is hoped, find but little difficulty in completing 
this picture in three washes of sepia, and will be well prepared to pursue the subject according to “The Course of Water- 


Colour Painting,” which forms another volume of this series. 
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BOOKS ON PAINTING IN OILS AND WATER COLOURS | | 
Published by Cassell & Company, Limtted. 


Animal Painting in Water Colours. With 18 Coloured Plates by FREDERICK 


TAYLER, late President of the Royal Society of Painters in Water Colours, and Instructions to the Pupil. 5s. 


Figure Painting in W ater Colours. With Sixteen Coloured Plates from Oe oy 


BLANCHE MACARTHUR (Medallist, Royal Academy, 1877), and JENNIE Moore (Medallist for a Drawing from the 
Antique). With Full Instructions by the Painters, Crow n 4to, cloth gilt, price 7S+ 6d. 


China Painting. By Miss FLoRENCcCE Lewis. aN Sete with Sixteen Original Gnome 


Plates, and Wood Engravings. Extra fcap. 4to, cloth, price 5s. 


Trees, How to Paint in Water Colours. 7s Wolk. ile Boor. With ‘Eighteen 


Cones Plates. Crown 4to, cloth, price 5s. 


Flower Painting im VV ater Colours. Bip and Second Series, each containing 


Twenty Coloured Plates by F. E. Hurtme, F.L.S., F.S.A., and Instructions by the Artist. taiedeaved with Drawing 
Paper. Crown 4to, cloth, price 5s. each. 


A Course of Water Colour Painting. New and Revised Edition, With 24 Coloured 
Plates from Designs by R. P. LerrcH. The L etterpress to each Plate contains Full Instructions to the Learner, and 
the Plates show the progress of the work through its different stages. Price 5s. * 


A Course of Sepia Painting. With 24 Plates from Designs yeas Lrrtcu. The 


Letterpress to each Plate contains Full Instructions to the Learner, and the Plates show the progress of the work q 
through its different stages. Oblong 4to, cloth, price 5s. 


A Course Of. Painting im Neutral Tint. | With 24 Plates fou he sams i R. P. 


LeitcH. The Letterpress to each Plate contains Full Instructions to the Learner, and the Plates show the progress 
of the work through its different stages. Oblong 4to, cloth, price 5s. 


Sketchin gq irom, Nature aie WV ater Colours. By Aaron Pentry. With 
Illustrations in Chromo- Lithography after Original Water-Colour Drawings. Price 153s. 


Landscape Painting in Oils, A Course of Lessons in. By A. F. Grace. With Eight 


Reproductions in Colour after Turner, Conse De Wint, Miller, F. Walker, Mason, A. F. Grace, &c., and 
numerous examples engraved on Wood fron om well-known Pictures. Price £2 2s. 
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* An Edition of this in ‘the French Lang: guage ws published at 10 francs. ; 
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NEW TECHNICAL AND SCIENTIFIC VOLUMES. 


pee Woollen and Worsted. By W. S. Bricur McLAREN. 


6 
vec and Iren. By W. H. Greenwoop, F.C.S. 55. 
Design in Textile Fabrics. By T. R. ASHENHURST, of the: Pech 


nical School, Bradford. With Coloured Designs. 4s. 6d. 


Practical Mechanics. By Prof. Joun Perry, M.E. With numerous 
Illustrations. 3s. 6d. 


Cutting Tools Ecosked by Hand and Machine. By Prof. 


Rosert H. Smitu, M.I. M.E.; Assoc.M.I.C.E. With numerous 


Practical Drawings. Extra fcap. ’Bvo, cloth, 3s. 6d. 

Handrailing and Staircasing. ‘A complete Set of Lines for Hand- 
rails by * Square-cut System,” and full Practical Instructions for 
making and fixing Geometrical Staircases. By FRANK O. CRESWELL, 
of the Liverpool “School of Science; Medallist for Geometry. With 
upwards of One Hundred Working Drawings. Fcap. 8vo, 3s. 6d. 


Intermediate Text-Book of Physical Science. By F. H. 
Bowman, D.Sc., F.R.A.S., F.L.S. ; Fellow of the Geological, Chemical, 


and Royal Microscopical Societies ; ” Straton Prizeman and Gold Medal- 


list in Technology, University of Edinbur ch. Illustrated. Cloth, 3s. 6d. 


DRAWING BOOKS FOR YOUNG ARTISTS. 


How to Draw Elementary Forms, Models, &c. 120 Studies 
in Freehand. By CHarLes Ryan. Price 6d. 

Howto Draw Floral and Ornamental Forms. 80 Studies in 
Freehand. By CHARLES RYAN. Price 6d. 

How to Draw Landscapes, Trees, Ships, &c. 60 Studies in 
Freehand. By R. P. Luircu. Price 6d. 


N.B.—The above Books contain Blank Paper for copying each exanple, 


SUPERIOR DRAWING BOOKS, 


Printed in Fac-simile by Lithography, are also published, bound in cloth, 
gilt lettered, price 5s. each. 


How to Draw Figures. 96 Graduated Studies from Life. 
How to Draw in Freehand. 096 Graduated Studies of Models. 


How to Draw Floral and Vegetable Forms. 96 Studies from 


Nature. 
How to Draw Animals. 96 Studies from Nature. 


SELECTIONS FROM 


CASSELL’S TECHNICAL MANUALS. 


Linear Drawing and Practical Geometry. By E. A. Davipson. 
Showing the application of the Geometrical Constructions to Trade, 
Manufactures, Engineering, Architecture, and Design. With abcut 
r50 Illustrations. Cloth, gs. 


Orthographic and Isometrical Projection. By E. A. Davip- 
son. Enlarged, with Chapters on Traces, Normals, and Tangent 
Planes. With too Questions for Examination, and containing 46 
whole-page Drawings. Cloth, 2s, 


Systematic Drawing and Shading. By Cuaries Ryan. Giving 
Practical Lessons on Outline Drawing, Shading, Geometric Model 
Drawing, Complex Models and Objects, Landscape Drawing, Figure 
Drawing, &c. With an Appendix on the formation of Schools of Art, 
and the method of conducting Drawing Classes. Cloth, 2s. 


Practical Perspective. By E. A. Davipson. Containing Perspec- 
tive Projection of Simple Points, Lines, Planes, and Rectangular 
Solids; Polygons, Prisms, Pyramids, Circles, Cylinders, Arches, &c. 
With 36 double-page Illustrations drawn on Wood by the Author. 
Cloth, 3s. 


Linear Drawing and Projection. The Two Volumes in One. 
Cloth, lettered, 3s. 6d. 


Model Drawing. By E. A. Davipson. Containing the Elementary 
Principles of Drawing from Solid Forms, the Method of Shading, and 
Patterns for making Drawing Objects in Cardboard. With Twenty 
single and Six double-page Plates. Cloth, as. 


Cassell’s Course of Practical Geometry. By Extis A. Davip- 
son. Consisting of 64 Cards, including Geometrical Design for Practice 
in Geometrical Drawing, and a course of Elementary Lessons in Solid 
Geometry and Projection. Size,7$ x 6inches. Price 5s. 


Cassell’s Modern School Drawing Copies. FREEHAND. First 
Grade, 1s. Second Grade, 2s. Each containing 24 Examples, printed 
on Cards. 


esr CassELL & Company’s EDUCATIONAL CATALOGUE, containing Descr eho of their New and Standard Educational 
Horks, including french, German, and Latin Books, Scientific and Technical Works, Arithmetics, Readers, Copy-Looks, 
Dictionaries, Drawing Copies, Students’ Manuals, Elementary School Books, &c., post free on application. 
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ILLUSTRATED AND FINE ART WORKS. 


Romeo and Juliet. LZdition de Luxe. Wlustrated with 
Twelve superb Photogravures from Original Drawings by FRANK 
Tee A.R.A., produced by Messrs. Gouri, & Co., Paris. Price 

3 10S. 


A History of British Fossil Reptiles. By Sir 
RicHarD Owen, K.C.B., F.R.S., &c., Foreign Associate of the 
Institute of France (Academy of Sciences). With 268 Plates. Com- 
plete in Four Volumes, price £12 12s. the set. 


The Magazine of Art. Yearly Volume. With Etching 


for Frontispiece, and about 500 Illustrations by the first Artists of the 
day. Cloth gilt, gilt edges, 16s. 


Some Modern Artists. With highly-finished Engravings 
of their most popular Masterpieces, and Portraits from recent Photo- 
graphs and Authentic Paintings. tes. 6d. 


Choice Poems by H. W. Longfellow. Illustrated 
from Paintings by his Son, Ernest W. LONGFELLow. Small 4to, 
cloth, 6s. 

The Forging of the Anchor. A Poem. By Sir 
SamuEL Frercuson, LL.D. With 20 Original Illustrations specially 
executed for the Work by A. Barraup, H. G. Guinponi, G. W. 
Harvey, W. HATHERELL, SEyMour Lucas, Hat Luptow, J. Nasu, 
W. H. Overenp, C. J. STANILAND, and W. H. WyLiiz. Small 4to, 
cloth, gilt edges, 5s. 


Sunlight and Shade. Original and Selected Poems. 
With Exquisite Engravings by the best Artists of the day. 7s. 6d. 


Picturesque Europe. Poputar Epition, Vols. L., IL, 
and Ill. Each containing 13 Exquisite Steel Plates, and about 200 
Original Engravings by the best Artists. Cloth gilt, 18s. each. The 
Original Edition, in Five magnificent Volumes, royal 4to size, can still 
be obtained, price 410 ros. 

Vols. I. and I. of PICTURESQUE EUROPE contain GREAT BRITAIN 
AND IRELAND coneplete ; Vols. I11.,1V., and V. describe the Continent, 


Picturesque America. Complete in Four Vols., with 12 
Exquisite Steel Plates, and about 200 Original Wood Engravings in 
each. Royal 4to, handsomely bound in cloth gilt, gilt edges, £2 2s. 
each. . 

Egypt, Descriptive, Historical, and Picturesque. 
By Prof. G. EBERs. Translated by CLara BeELt, with Notes by 
SamurL Bircu, LL.D., F.S.A. With Original magnificent Engrav- 
ings. Vol. I., 45s.; Vol. Il., 212s. 6d. ; orin box, £4178. 6d. the set. 


Morocco: its People and its Places. By EpMonpo 
DE Amicis, translated by C. RoLiin TILTON. Cloth gilt, 7s. 6d. 


Cathedrals and Churches of England and 
Wales. Descriptive, Historical, Pictorial Edited by the Rev. 
Professor Bonney, F.R.S. Demy 4to, cloth, ars. 


Character Sketches from Dickens. SECOND SERIES. 
Consisting of Six Original Drawings by FREDERICK BARNARD, re- 
produced in Photogravure by Gouri, & Co., Paris, and printed on 
India paper, size 20 x 144. In Portfolio, price 21s. 


European Ferns. Their Form, Habit, and Culture. By 
James Britten, F.L.S. With 30 Fac-simile Coloured Plates painted 
from Nature by D. Brair, F.L.S. Demy 4to, cloth gilt, gilt edges, 21s, 


Familiar Wild Birds. By W. SwaysLanp. /irst Series. 
With 4o Full-page exquisite Coloured Illustrations “and numerous 
Original Wood Engravings. 12s. 6d. 


Familiar Wild Flowers. By F. E. Hume, F.L.S., 


F.S.A. Complete in Five Series, each containing Forty Full-page 
Coloured Plates. Cloth gilt, 12s. 6d. each. 


Familiar Garden Flowers. First, SECOND, AND 
Turrp Series. By SHirtey Hipperp. Each containing Forty Full- 
page Coloured Plates by F. E, Huime, F.L.S., F.S.A. Cloth gilt, 
ras, 6d. each. 


Our Own Country. An Illustrated Geographical and 
Historical Description of the Chief Places of Interest in Great Britain. 
Complete in Six Vols., with upwards of 200 Original Illustrations 
in each, Extra crown 4to, cloth, 7s. 6d. each; in library binding, 
Three Vols., £1 17s. 6d. 


The Royal Shakspere. A Handsome Fine-Art Edition 
of the Poet’s Works. Vols. I. and IJ., with Exquisite Steel Plates, 
and numerous Wood Engravings, by Frank Dicksre, A.R.A., J. D. 
Watson, Vat Bromtey, C. GREEN, J. McL. Ratston, and other 
Artists. The Text is that of Prof. Detius, and the Work contains 
Mr. FurNIVALL’s Life of Shakspere. Price 15s. each. 


The Leopold Shakspere. From the Text of Professor 
Detius, with “ Edward III.” and ‘The Two Noble Kinsmen,” and an 
Introduction by F. J. Furnivatt, Director of the New Shakspere 
Society. With about 400 Illustrations. Cloth, 6s. ; cloth gilt, 7s. 6d. ; 
half-morocco, ros. 6d.; full-morocco or tree calf, £1 1s. 
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THE FINE ART LIBRARY. 


Edited by JOHN SPARKES, Principal of the South Kensington Art Schools. 


Tue object of this Library is to furnish Art Students, Art Designers, Art Manufacturers, and all interested in Art, with a Series of 
valuable Handbooks on the History and Practical Application of Art. The Works are by well-known Foreign Writers, and 
published under the Patronage of the Administration of Fine Arts at Paris. They are translated by Competent Authorities, 


and Edited by Mr. JouNn SPARKES, Principal of the South Kensington Art Schools, whose name is a sufficient guarantee for 
the high character of the Series. The Volumes are profusely Illustrated with carefully-executed Engravings, which will be 


alike helpful and interesting to the Student and Reader. 


The English Sehool of Painting: 


By M. Ernest CHEsNEav, late Inspector of Fine 


Arts. Translated by L. N. ErHertncron. With an Introduction by Professor Ruskin, Illustrated with upwards 


of 100 Engravings. Crown 8vo, cloth gilt, 5s. 


The Engravings in this Work include examples of W. HoGarru, 
Sir J. Reynotps, J. GainsporoucH, G. Romney, Sir W. Barcray, 
J. Op, Sir T. Lawrence, B: West, W. Erty, W. Cotrins, C. R. 
Lesiizg, W. Muvreapy, Sir D. Witkiz, J: Martin, Sir KE. LaNnpsEEr, 
T. StToTHarD, JoHN Crome, J. B. Crome, R. P. Bonineron, J. 
ConsTABLE, J. M. W. Turner, W. Horman Hunt, J. E. Mitrais, 


Sir N. Paton, J. Sant, D. G. Rosserti, F. Mapox Brown, E. BuURNE 
Jones, J. C. Hoo, J. Linnetrt, Vicar Corr, R. W. Macseru, 
Sir F. Letenron, V. Prinsep, G. F. Watrs, Briton Riviere, H. 
Herkxomer, T, Wesster, W. Q. OrcHARDSON, Marcus Stone, G. H. 
30uGHTON, P. R. Morris, G. D. Lesiir, J. Leecu, and numerous other 
Artists. 


The Flemish School of Painting. By A. J. Waurrrs. Translated by Erise Rosset. 


With about roo Illustrations. Crown 8ve, cloth gilt, 5s. 


The Illustrations consist of carefully-executed Wood Engravings of 
representative Paintings by leading Flemish Painters, including Rubens, 
Vanpyck, Davip TEntERs, HuBERT and JAN VAN Eyck, ROGER VAN DER 


WeEYDEN, Huco vAN DER Gores, Hans vAN Memiinc, MARTIN DE Vos, 
Jaxon Jorpaens, FRANZ SNybERS, Dante, SEGHERS, and JAN VAN 
BazckHoRsST, &c. &c. 


The Dutch School of Painting. By M. Henry Havarp. Translated by G. POWELL. 


With about too Illustrations. Crown 8vo, cloth gilt, 5s. 


The Illustrations consist of carefully-executed Wood Engravings of 
representative Paintings by leading Dutch Painters, including GERarp 
HontTHorst, REMBRANDT, FERDINAND BoL, GERBRANT VAN DER 
SEcKHOUT, BARTHOLOMEW VAN DER Hetst, Francis Hats, Puirip 
WoUvVERMANS, ADRIAN VAN OSTADE, JAN STEEN, GERARD TERBURG, 
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GasrieL Metzu, Wintiam Mirris, Gerarp Douw, Prrer DE HooGeE, 
JoHN VAN GOYEN, SoLomon RuyspDaEL, MinpERHOUT Hosppema, PAUL 
Porter, ALBERT Cuyp, JoHN and ANDREW Borcu, NicoLAs BERGEN, 
J. WeEntx, &c. &c. 


Anatomy for Artists. By M. Marruias Duvar, Membre de lAcadémie de Médecine, 
Professeur d’Anatomie 4 l’Ecole des Beaux Arts. Translated by F. E. Fenton, M.R.C-P., F.R-C.S., &c. With about 


100 Illustrations. Crown 8vo, cloth gilt, price 5s. 
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